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Kanaha lwasaki, The Broken Cup, 2025. Oil on canvas, 91.0 X 72.7 cm

KANAHA IWASAKI

KOUSHIN SURU MONOTACHI

October 3, 2026 - October 11, 2026
Hours: 1pm to 6pm

Friday to Sunday: open to the public
Tuesday to Thursday: by appointment
Closed Monday

Following the presentation of Time, A cake and cups (2024) in the group
exhibition ART LOUNGE PROJECT #5: THE ENDLESS BACKYARD, LE
METTE GALLERY devotes a solo exhibition to Kanaha Iwasaki. A cup
was already there. Here it returns broken.

A blue plane, a table perhaps, fills the canvas, and one seems to make
out the floor beyond its corner. At the centre, the cup, broken into
several plates whose edges overlap without ever rejoining, so undone
that no eye would recognise it at once without its title. Around it, white-
edged forms crossed by arcing lines spread across the plane, perhaps
the liquid that has escaped from it. Lower down, within that same form,
a brown paw appears to be reflected. Did this paw break the cup? It
could belong to one of the dogs whose doubled heads, stacked in pairs,
appear on either side, with no way of telling whether they are carved
into the surface or reflected by it. Small unrelated images, a spiral, a
spider, a butterfly, a crescent moon, a spoked wheel, a lit candle, a fish
skeleton, a mermaid, seem to float, or to be incised into the white mass
the cup has become. Nothing here allows one to grasp the physics of
the scene, the relation of its elements to one another, or the passage
of time.

lwasaki describes what sets her painting in motion as a discomfort
arising from distance, physical, temporal and psychological. The two
examples she gives work in opposite directions: the more she layers
paint, the further the space recedes; the more she scratches and digs



On the left, Kanaha lwasaki, A Vase Being Renewed, 2026. Oil on canvas, 33.3 X 45.5 cm. On the right, Kanaha lwasaki, The Marchers

27.3 X 115.0 cm
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Siblings, 2025. Qil on wood panel, wood and rope,

into clay, the more the form rises toward her. Paint pushes away, clay
draws near. If this exhibition brings paintings and ceramics together, it
is because it stands between those two gestures.

The title is written in hiragana, the Japanese syllabary, which al-
lows it to hold three meanings at once: ¥#T, renewal; 315, trans-
mission between two points; {TX, a procession moving forward.
This is not wordplay. Each names a reality that coexists in the work.

E#, renewal

Renewal is not a theme Iwasaki illustrates; it is the rule by which her
works are built: nothing in them is ever closed, so that everything can
go on acting. In The Holes Trilogy, the hole itself becomes the prota-
gonist: a dog and a butterfly entering a hole, a butterfly with a hole
through it, a bullet-ridden cellar and a butterfly. The three titles alone
show that the hole does not carry a single meaning. One enters the
first, the second is a wound, and the third is both at once, since a
cellar is a shelter and the bullet marks are the trace of what it protects
against. In none of the three is the hole closed, filled or made good.
Iwasaki' s statement is precise on this point: the missing part is left as
it is. The proposition sits deliberately apart from the repair aesthetics
with which Japanese art is so often associated abroad. Nothing here is
gilded and nothing is restored. What changes form is not the wound,
but everything that comes into contact with it.

A Vase Being Renewed (2026) repeats the scene of the cup. Here too,
what the container held has scattered around its cracked body: the
flowers have fallen from the vase and lie strewn in the dark. The vase
itself, unrecognisable, survives only as a white form at the centre. On
its surface, a bird with outspread wings seems to shelter two worlds in
low relief, where dogs’ heads, a row of cypresses and abstract forms
suggesting stars, eyes and creatures hidden in the mass all mingle to-
gether. The object is so abstracted that one cannot decide whether it
has been deformed or has not yet finished forming.

1T, the procession

The exhibition itself can be read as a procession: forms and figures
come and go, appear on the surface of the cup, then detach from it and
return further on, each on its own panel. The Marchers are no longer
images cut into an object; they have become entire surfaces, modelled
in hollows and reliefs, and the butterfly, the snake and the mermaid
are barely recognisable now. The incised object has come to occupy
the whole field. The small ceramics carry the movement on by another
route: The Keyhole Insects bear a keyhole inscribed in their bodies, The
Hook Insects have taken the shape of a hook, until the opening has
become their anatomy. A keyhole remains, even carried in a body, the
thing through which one looks outward.



On the left, Kanaha lwasaki, The Keyhole Insect V, 2025. Ceramic, 9.5 X 6.5 cm. On the right, The Holes Trilogy, Dog and Butterfly Entering the Hole, 2025. Qil on canvas, 72.7 X 60.6 cm.
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3Z{g, transmission

Transmission comes last and is the hardest to locate. In art, it often
refers to what passes between the artist, the viewer and the work.
Iwasaki’ s current practice seems to begin with that question. During
her master’ s at Tama Art University, she took part in a workshop led
by Apichatpong Weerasethakul, built around meditation, fieldwork and
conversation with strangers, in which the words that emerged from a
shared sensation became the titles of works. Until then, she has said,
her painting tended to close in on itself. From that point on, she let the
memory and the time of others enter it. One panel in this exhibition
incorporates phosphorescent clay. When the lights go down and the
room empties, it continues to release what it absorbed during the day.
Whether or not anyone remains to receive it, the transmission conti-
nues.

The exhibition’ s title means, literally, «those that do kdshin». The
vase' s title, by contrast, is in the passive: a thing that kdshin is done
to. What transforms becomes, in turn, what is transformed.

lwasaki offers no repair, and that is precisely what makes everything
else possible. She expresses the wish that damaged, incomplete ele-
ments, in contact with one another, take on a new form each time they
move forward, and that recognising what is missing in oneself may be
the condition for understanding what is missing in someone else.

Adeline Le Metté
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2020 BFA, Oil Painting, Department of Painting, Tama Art University
2022 MFA, Qil Painting, Graduate School of Art and Design, Tama
Art University

Lives and works in Tokyo
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2025
2025
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